
Lutma salt cellars 
 Amsterdam Museum collection

Provenance research revealed these salt cellars to be from the collection of Emma Budge, a Jewish 
woman from Hamburg. After her death in 1937, her art collection was auctioned off in Berlin. At 
the time, numerous anti-Jewish measures were being implemented in Germany. The buyer of the 
salt cellars remains unknown. In subsequent years they were taken into several Dutch collections, 
including that of entrepreneur and collector Willem J. R. Dreesmann, from 1950 onward. Following 
his death, the municipality purchased the salt cellars for the Amsterdam Historical Museum, now the 
Amsterdam Museum. Two other salt cellars produced by Lutma were sold at the same auction and are 
currently in the Rijksmuseum.

Due to the context under which the 1937 auction and its settlement took place during the Nazi 
regime, the objects can be designated as confiscated according to research by the Amsterdam 
Museum. The Amsterdam Museum, Emma Budge’s heirs, and the municipality of Amsterdam 
therefore reported the objects to the Restitutions Committee to receive a binding advice on the 
matter (as did the government and the Rijksmuseum). Based on further research, the committee 
concluded that it is sufficiently plausible the salt cellars were involuntarily seized in 1937 under 
circumstances directly related to the Nazi regime and recommends restituting the salt cellars to the 
heirs of Emma Budge.

The salt cellars 
Johannes Lutma (1584–1669) was one of the most talented 
silversmiths of 17th-century Amsterdam, and is even 
referred to as the “Rembrandt of the applied arts.” The 
salt cellars are produced in what is known as the lobate or 
auricular style, where organic and softly flowing shapes 
are crafted into a spectacular decorative piece. Lutma 
mastered this style like none other.

Salt cellars were generally viewed as symbols of status and 
wealth in society. Salt was very costly and held an esteemed 
place at the table. Salt cellars were eye-catching, richly 
decorated tableware which indicated the position of the 
most important persons at the table. It was customary for 
such large salt cellars to be placed on the table in pairs. 
These particular salt cellars also held special significance 
for Lutma; he had himself portrayed by Jacob Adriaensz. 
Backer with one of them (Rijkmuseum Amsterdam).

Johannes Lutma I (Emden, 1584 – Amsterdam, 1669) 
Two salt cellars, 1643   
Amsterdam Museum, inv.nr. KA 8050, KA 8051 
Silver, partly gilded  
KA 8050: h. 23.3 cm, l. 12.6 cm, w. 11.6 cm, weight 801.4 g 
KA 8051 h. 23.9 cm, l. 12.8 cm, w. 11.9 cm, weight 774 g



Acquisition 
On March 23, 1960, the city of Amsterdam bought the two 
salt cellars by Lutma for 122,000 guilders for the former 
Amsterdam Historical Museum at the auction of the 
collection of W. J. R. Dreesmann. The two other similar salt 
cellars in this lot were also purchased by the city. The Dutch 
State later obtained them for the Rijksmuseum.

Willem J. R. Dreesmann (1885–1954) was a businessman 
and an avid collector, and amassed a large collection of 
artworks associated with his hometown of Amsterdam. 
The collection was diverse in nature, yet of a high standard 
throughout. When the Dreesmann collection was auctioned 
in 1960, several masterpieces were purchased for the 
collection of the Amsterdam Historical Museum. That same 
year, the Burgerweeshuis on Kalverstraat was purchased 
by the city to house the new Amsterdam Historical 
Museum. The prospect of a more spacious location 
opened the possibility for an active collection policy. Two 
considerations were key in this respect: the historical 
narrative of the object and its artistic quality. The purchases 
from the Dreesmann collection enriched the museum’s 
core collection with representative pieces that could 
contribute to telling the story of the city. The undisputed 
highlight was Johannes Lutma’s set of four salt cellars. 

Research 
When the salt cellars were acquired in 1960 and in the years 
that followed, research mainly focused on art historical 
aspects. The salt cellars were examined and described for 
the catalogue Goud en zilver met Amsterdamse keuren: 
de verzameling van het Amsterdams Historisch Museum 
published in 2003.

The origin of the salt cellars was investigated within the 
context of the project Museale verwervingen vanaf 1933 
(Museum Acquisitions from 1933). This effort entailed a 
national survey among Dutch museums between 2009 and 
2013 focusing on works of art whose provenance between 
1933 and 1954 is unclear.
  

Reconstruction of the provenance 
In any case, it is known that from 1858 until the Dreesmann 
auction in 1960 these two salt cellars remained together 
with the pair of salt cellars by Lutma currently in the 
Rijksmuseum. 
• 1858: The four salt cellars appeared in the exhibition 

Voorwerpen uit vroegeren tijd at Arti et Amicitiae, 
Amsterdam. An etching after inventory number KA 
8050 is depicted in Van der Kellen, 1861: “As with 
objects

• date unknown–1906: Collection O.R. of Iddekinge 
van Drogenhorst, Amsterdam. Auctioned by Van 
Drogenhorst, Frederik Muller, Amsterdam, Nov. 27/Dec. 
3, 1906, no. 452, with image of KA 8050.

• date unknown–1937: Collection of Emma Budge, 
Hamburg. Auction of the Emma Budge collection, Paul 
Graupe, Berlin, Sept. 27/29, 1937, no. 254, catalogue 
shows an image of the four cellars next to each other.

• date unknown: Kunsthandel A. Vecht, Amsterdam
• date unknown: Collection of H. P. Doodeheefver, 

Hilversum
• date unknown: Kunsthandel Katz, Dieren
• date unknown (verified from 1951)–1960: Collection 

of W. J. R. Dreesmann, Amsterdam: catalogue 1951, p. 
809, the four are depicted side by side in a different 
arrangement than the image from 1937.

• Auction of the W. J. R. Dreesmann collection, Frederik 
Muller, Amsterdam, March 22/25, 1960, no. 95, 
purchased by the city of Amsterdam.

See also the website for Museum Acquisitions
 
Exhibitions 
• 1858, Voorwerpen uit vroegeren tijd,  

Arti et Amicitiae Amsterdam
• 1950, Amsterdams goud en zilver. Tentoonstelling van 

werken der grote Amsterdamse edelsmeden van de 
16e, 17e en 18e eeuw,  
Museum Willet-Holthuysen Amsterdam

• 1952, Vier eeuwen Nederlands zilver,  
Gemeentemuseum Den Haag

• 1960, Aankopen uit de veiling Dreesmann,  
Museum Willet-Holthuysen Amsterdam 

• 1973, Amsterdam die grote stad. Beeld en beeldvorming 
van de geschiedenis van Amsterdam in de 17e en 18e 
eeuw, Amsterdam Historical Museum

• 1975–2021, permanent display at the Amsterdam 
(Historical) Museum  

• 1984, Meesterwerken in zilver, Amsterdams zilver, 
1520–1820, Museum Willet-Holthuysen Amsterdam 

• 2018, Kwab, Rijksmuseum Amsterdam 
• 2022, Panorama Amsterdam: A Living History of the 

City, Amsterdam Museum on the Amstel 
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